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ANNOTATED BIBLIOGRAPHY 

 

 

Michael, R. “A Poignant Drama”. http://www.amazon.ca/Our-Town-Thornton-

Wilder/dp/0060929847. Amazon, 2001. (accessed on May 8, 2008) 

 

 In this review, Michael comes to the conclusion that Wilder’s Our Town is all 

about universality. He states that Wilder's lack of literary elements is actually a 

subliminal attempt to communicate the play's theme to everyone who reads it. 

Furthermore, in his review, he finds that the main theme that Wilder tries to convey is 

even the most insignificant or unimportant things in life need to be appreciated. He 

also states that Wilder wants to tell us that we should live our lives to the fullest and 

we should take time every day to give thanks for all that we have. He suggests that 

this play contains a moral message that we all need to remember. According to him, 

this play is so brilliantly written, brief and poignant.  

   

Viloria, Angelica B. Our Town: Everybody’s Town.  

http://www.viloria.com/viloria/angel/20010307-ourtown.html.Viloria,2001 (accessed 

on May 8, 2008)  

This article is written after she saw Wilder’s Our Town which is performed by 

Repertory Philippines. In her article, she states that Our Town is all about life and 

people living in Grover’s Corners, New Hampshire. Throughout the three parts of the 

play, she can learn the details about the town, the families, individuals who live there, 

love and marriage, and also about life and death. Moreover, by seeing the play, she 

finally finds that the play is so classical and it is performed with a very simple story 

and a very slow start. It is able to make an important point to be taken as a good 

message. She suggests us to see the play and get an attitude change. 



Name  : Benedicta Novena Sheila Putri 

St. Number : 06 4214 057 

 

1. http://www.cummingsstudyguides.net/OurTown.html 

Climax in literary work is important because from the climax we can find the 

other important element such as message and also the theme. We also can find 

the man idea of the play and we can understand what the play is about. From 

this source we can find the climax of this play that is represented by the death 

of Emily Webb. When she joined the group of dead souls, she tried to return to 

the world of the living. She could see her life before she died. She returned to 

her thirteen birthdays and she can see many people in Grover’s Corner in that 

time and she finally realizes that every single event that happens in her life 

was important and she realizes that the events can make the pattern of her life, 

until she died in the childbirth.  

In conclusion, the climax in this play is that the events that happen in people’s 

life make the pattern on their life in present or in the future. 

 

2. http://www.gradesaver.com/classicnotes/titles/ourtown/themes.html 

Theme is the main idea within the play. From this source we can find the 

theme in this play by seeing in act 2 when Emily tells George that she always 

loves him, but George is too busy with his baseball. And finally he realizes 

that what he actually needs is Emily’s love.  

We can also see in the final act when Emily died and see her life in the past, 

memorizing her happy memories with her family, until in the end she realizes 

that how rush life was and she also realizes that living people don’t understand 

how precious their lives were. 

From the information above we can find that the people sometimes more pay 

attention on something that not important. And they also sometimes never 

appreciate their life. 

In conclusion, the theme in this play is we need to appreciate the present, 

which is our life while we are living. 

 

 

 



Viana Anggraeni Rolos (064214065) 

Mitchell, Sally. Daily Life in Victorian England : England--Social Life And Customs-

-19th Century, Great Britain--History--Victoria, 1837-1901. Greenwood Press: 

Westport, CT  Publication.1996. http://www.questia.com/library/book/daily-

life-in-victorian-england-by-sally-mitchell.jsp 

The author tells about the daily life of people in Victorian England. In nineteenth 

century, there are different social classes in English society. We can classify them into 

high class, middle class and low class. Each class has their own rule to follow. The 

middle class has large enough house for family to do their own activities. Their 

women focus their attention in family and children, they do not need to earn money. 

The new technologies have important role that influence the people’s daily life. In 

twentieth century, the middle class patterns of live is “natural”, mother at home, father 

at work and family as the center of children’s lives.  

Brown, Jenice. New Hampshire Missing Places: Grover’s Corners. 2006. 

http://cowhampshire.blogharbor.com/blog/_archives/2006/10/17/2292570.htm

l 

Thornton Wilder in his play Our Town, use a fictional town called Grover’s Corners 

that stated in New Hampshire. Peterborough is believed as the inspiration of this 

fictional town. In the play, the stage manager said "the name of the town is Grover's 

Corners, New Hampshire--just across the Massachusetts line: latitude 42 degrees 40 

minutes; longitude 70 degrees 37 minutes...." , it is quite near to Peterborough located 

at 42.8497 degrees N (latitude) and 71.96226 degrees W (latitude) that also stated in 

New Hampshire. 

 

 

 

 

 

 

 



Andry Gani – 06 4214 071 

 

http://www.cummingsstudyguides.net/OurTown.html 

 

Our Town is said to be special because of the existence of stage manager. From this 

source we can see that this play shows some universal things that are experience by 

almost all people all over the world. The main purpose why Wilder give stage 

manager in this play is because Wilder wants his play is different from the other 

plays, and that is why Our Town is very popular. 

In conclusion, Wilder use the stage manager as the important part of this play. 

 

 

 

 

 

 

http://www.echeat.com/essay.php?t=30384 

 

In Our Town, Wilder tries to describe us several things which are very general in our 

life, such as marriage & death. Furthermore, from this source, we can see that the 

general things described in this play are the centre of the story. This general thing is 

what makes it become the theme of the story. Through Our Town, Wilder really wants 

to emphasize that we should appreciate aspects of life.  

In conclusion, Wilder wants to explain to the audience that how important our life is. 

 

 

 

 

 

 

 

 

 

 



(Emmanuel Sodo Lywun – 064214085) 

 

Blank, Martin, Ed. Critical Essays on Thornton Wilder. New York, New York: G.K. 

Hall, 1996 

 

The story focuses on the fates of five travelers in 18-century Peru, who happen to be 

crossing the finest bridge in the land when it breaks and throws them into the gulf 

below. A scholarly monk, Brother Juniper, interprets the story of each victim in an 

attempt to explain the working of divine providence. Surely, he argues, if there were 

any plan in the universe, if there were any pattern in human life, it could be 

discovered mysteriously latent in the lives of those particular people. But upon 

completion of his book the text is pronounced heretical and the Inquisition destroys 

both Juniper and his work. 

 

http://www.litweb.net/biography/1/Thornton_Wilder.html 

 

  

Koster, Katie de. Readings on Thornton Wilder. San Diego, California: Greenhaven 

Press, 1998.  

 

Wilder’s plays engage the audience in make-believe by having the actors address the 

spectators directly and by discarding props and scenery. The Stage Manager in Our 

Town (1938) talks to the audience, as do the characters in the farcical The 

Matchmaker (1954). Wilder won a Pulitzer Prize for Our Town, becoming the only. 

Great Depression Great Depression to what might happen over a lifetime to husbands 

and wives Wilder’s Our Town (1939), not Waiting for Lefty, came to be the most 

treasured and enduring play of the 1930s. Such novels and plays—romantic, 

confessional. 

 

www.britannica.com/EBchecked/topic/643663/Thornton-Wilder/7920/Additional-

Reading 
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THORNTON WILDER’S OUR TOWN 
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DEVA BHARATA    () 

GERISCA SCARA BELLI   (06-O37) 

F.N. ROSARI WULAN   (06- 

ESTHER YULIA    (06-029) 

NI KETUT     (06-045) 

 
1. Message of Our Town 

 
The message of Our Town is the power and simplicity of ordinary life, and the 

way that we can take our lives for granted whilst we are living them. The first act, not 
a lot happens, and an audience member could be forgiven for wondering precisely 
what the play is about. Despite the seeming everyday nature of the first two acts, the 
author manages to make dramatic capital out of his very ordinary material. 
 

The author plays the simplicity of his setting, and far from trying to make the 
play fantastic and unusual. He helps his audience to understand that it is in this 
simplicity that we find goodness, beauty and truth. 
 

We cannot say that Our Town is particularly a feel-good play. As the lights 
fade out on the stage for the final time, we are left with Emily’s final words, “They 
don’t understand.” The suggestion is that we cannot truly understand the beauty and 
transience of our world until it have gone or we have gone. 
 
(http://classiclit.about.com/od/ourtownthorntonwilder/fr/aa_ourtown.htm) 

2. About the author 

Thornton Niven Wilder’s Our Town is a major work in the canon of American 
theater. Translated and produced throughout the world, it has been called a poetic 
chronicle of life and death. First produced at the McCarter Theatre in Princeton, New 
Jersey, on January 22, 1938, the play wavered in Boston, was moved to New York, 
and, to the surprise of both the playwright and his collaborators, won a Pulitzer Prize 
as the best play of the season. Our Town remains a perennial favorite among directors, 
particularly in small-town productions. 

Our Town pays tribute to traditional American hometown values. Deceptively 
simple in structure and tone, the play represents many of the author’s humanistic 
views. In an age obsessed with the unusual and the bizarre, the neurotic and the 
psychotic, Wilder turns his attention to the attributes and universality of the ordinary 
citizen. Making no apologies for his nostalgic journey into the past, he asserts his 
optimism in an age of pessimism. 

Wilder’s acclaim is based mainly upon his novels, particularly The Bridge of 
San Luis Rey (1927), which won a Pulitzer Prize and established his popularity after 



being adapted for film and television, and The Ides of March (1948). His most famous 
plays are Our Town (1938), which was filmed in 1940 and reproduced as a TV 
musical in 1955; The Skin of Our Teeth (1942), a Pulitzer Prize-winning historical 
drama about Julius Caesar; and The Matchmaker (1954), which forms the basis for the 
Broadway musical and Hollywood movie Hello, Dolly (1963). As a result of his 
success, in 1965 Wilder became the first recipient of the National Medal for 
Literature. The appeal of most of Wilder’s plays is based on classic human values, 
which he draws from myth, fable, and parable as well as from the influence of James 
Joyce, Andre Gide, Marcel Proust, T. S. Eliot, Ezra Pound, Anatole France, and 
Gertrude Stein. Although it is not immediately apparent in Our Town, the play is 
grounded on a humanism which depicts life as both terrifying and wonderful. The 
author emphasizes the spark of immortality that exists in each human spirit.  

(http://www.cliffsnotes.com/WileyCDA/LitNote/Our-Town-Summaries-and-
Commentaries-Act-I-Part-1.id-186,pageNum-6.html) 

3. The conflict of Our Town 

Protagonist:  

The protagonist of the play is not a single character, but all of the small town people 
who live in Grover's Corners and take life for granted.  

Antagonist:  

Each of the protagonists within the group of character in Grover's Corners is his/her 
own antagonist. They casually go about life, not appreciating the small things that 
make life worth living.  

Climax:  

The climax occurs when Emily's spirit returns to her twelfth birthday. As she watches 
herself and others go through the daily routine of life, she realizes that no one really 
seizes the moment or appreciates what they have in life. They ignore the trivial, the 
essence of living, and wait for the big things, like birth, marriage, and death. As a 
result, life is passing them by.  

Outcome:  

The play ends as a tragedy. Not only does Emily die at an early age, leaving behind 
George and a four-year old son, the characters in Grover's Corners never change; they 
never stop to appreciate the insignificant things that are so important to truly living. 
Emily is so disturbed by what she sees when she returns to earth, that she chooses to 
go back early to the land of the dead, which is less frightening to her than the land of 
the living and missed opportunities. 

(http://www.pinkmonkey.com/booknotes/monkeynotes/pmOurTown03.asp) 

 
4. The Characters  



 
 Stage Manager -  The host of the play and the dramatic equivalent of an 

omniscient narrator. The Stage Manager exercises control over the action of 
the play, cueing the other characters, interrupting their scenes with his own 
interjections, and informing the audience of events and objects that we cannot 
see. Although referred to only as Stage Manager and not by a name, he 
occasionally assumes other roles, such as an old woman, a druggist, and a 
minister. Interacting with both the world of the audience and the world of the 
play’s characters, he occupies a godlike position of authority. 

 George Gibbs  - Dr. and Mrs. Gibbs’s son. A decent, upstanding young man, 
George is a high school baseball star who plans to attend the State Agricultural 
School after high school. His courtship of Emily Webb and eventual marriage 
to her is central to the play’s limited narrative action. Wilder uses George and 
Emily’s relationship to ponder the questions of love and marriage in general. 

 Emily Webb -  Mr. and Mrs. Webb’s daughter and Wally’s older sister. 
Emily is George’s schoolmate and next-door neighbor, then his fiancée, and 
later his wife. She is an excellent student and a conscientious daughter. After 
dying in childbirth, Emily joins the group of dead souls in the local cemetery 
and attempts to return to the world of the living. Her realization that human 
life is precious because it is fleeting is perhaps the central message of the play. 

 Dr. Gibbs  - George’s father and the town doctor. Dr. Gibbs is also a Civil 
War expert. His delivery of twins just before the play opens establishes the 
themes of birth, life, and daily activity. He and his family are neighbors to the 
Webbs. 

 Mrs. Gibbs -  George’s mother and Dr. Gibbs’s wife. Mrs. Gibbs’s desire to 
visit Paris—a wish that is never fulfilled—suggests the importance of seizing 
the opportunities life presents, rather than waiting for things to happen. At the 
same time, Mrs. Gibbs’s wish for the luxurious trip ultimately proves 
unnecessary in her quest to appreciate life. 

 Mr. Webb  - Emily’s father and the publisher and editor of the Grover’s 
Corners Sentinel. Mr. Webb’s report to the audience in Act I is both 
informative and interactive, as his question-and-answer session draws the 
audience physically into the action of the play. 

 Mrs. Webb  - Emily’s mother and Mr. Webb’s wife. At first a no-nonsense 
woman who does not cry on the morning of her daughter’s marriage, Mrs. 
Webb later shows her innocent and caring nature, worrying during the 
wedding that she has not taught her daughter enough about marriage. 

 Mrs. Soames -  A gossipy woman who sings in the choir along with Mrs. 
Webb and Mrs. Gibbs. Mrs. Soames appears in the group of dead souls in Act 
III. One of the few townspeople we meet outside of the Webb and Gibbs 
families, Mrs. Soames offers a sense of the interrelated nature of the lives of 
the citizens of Grover’s Corners. 

 Simon Stimson  - The choirmaster, whose alcoholism and undisclosed 
“troubles” have been the subject of gossip in Grover’s Corners for quite some 
time. Wilder uses Mr. Stimson’s misfortunes to explore the limitations of 
small town life. Mr. Stimson appears in the group of dead souls in Act III, 
having committed suicide by hanging himself in his attic. He is perhaps most 
notable for his short speech in Act III, when he says that human existence is 
nothing but “[i]gnorance and blindness.” 



 Rebecca Gibbs -  George’s younger sister. Rebecca’s role is minor, but she 
does have one very significant scene with her brother. Her remarks in Act I—
about the location of Grover’s Corners in the universe—articulate an 
important theme in the play: if the town is a microcosm, representative of the 
broader human community and the shared human experience, then this human 
experience of Grover’s Corners lies at the center of a grand structure and is 
therefore eternal. 

 Wally Webb -  Emily’s younger brother. Wally is a minor figure, but he turns 
up in Act III among the group of dead souls. Wally dies young, the result of a 
burst appendix on a Boy Scout trip. His untimely death underscores the brief 
and fleeting nature of life. 

 Howie Newsome -  The local milkman. Howie’s reappearance during every 
morning scene—once each in Acts I, II, and III—highlights the continuity of 
life in Grover’s Corners and in the general human experience. 

 Joe Crowell, Jr. -  The paperboy. Joe’s routine of delivering papers to the 
same people each morning emphasizes the sameness of daily life in Grover’s 
Corners. We see this sameness continue when Joe’s younger brother, Si, takes 
over the route for him. Despite this sameness, however, each of the 
conversations Joe has while on his route is unique, suggesting that while his 
activities are monotonous, daily life is not. 

 Si Crowell  - Joe’s younger brother, also a paperboy. Si’s assumption of his 
brother’s former job contributes to the sense of constancy that characterizes 
Grover’s Corners throughout the play. 

 Professor Willard  -  A professor at the State University who gives the 
audience a report on Grover’s Corners. Professor Willard appears once and 
then disappears. His role in the play is to interact with the audience and to 
inform theatergoers of the specifics of life in Grover’s Corners. His reference 
to Native Americans reflects Wilder’s understanding that the European 
ancestors of the current population in Grover’s Corners replaced and 
extinguished the existing Native American populations. 

 Constable Warren -  A local policeman. Constable Warren keeps a watchful 
eye over the community. His personal knowledge of and favor with the town’s 
citizens bespeaks the close-knit nature of the town. 

 Sam Craig -  Emily Webb’s cousin, who has left Grover’s Corners to travel 
west, but returns for her funeral in Act III. Though originally from the town, 
Sam has the air of an outsider. His unawareness of the events that have 
occurred in Grover’s Corners during his absence parallels the audience’s own 
unawareness. 

 Joe Stoddard -  The town undertaker. Joe prepares Emily’s grave and 
remarks on how sad it is to bury young people. This statement emphasizes a 
theme that grows ever more apparent throughout the play and receives its most 
explicit discussion in Act III: the transience of human life. 

 
(http://www.sparknotes.com/lit/ourtown/facts.html) 
 

5. Grover’s Corners 
 

It is said that the location of Grover’s Corners is in “New Hampshire-just across 
the Massachusetts line: latitude 42 degrees 40 minutes; longitude 70 degrees 37 
minutes”. However, after it is mapped the location is off the coast of Cape Anne in 



Sandy Bay near Rockport, MA at the approximate location of Dodge Rock. It means 
that Grover’s Corners is a fictional place. 

Despite this minor geographical detail, Our Town helps the readers or the 
audiences to have the deeper meaning of life which is often being unnoticed among 
the rush hours of the daily life. 

 
(Anastasia, Chuck. ““Our Town” Thornton Wilder: A Great Playwrite, But A Lousy 
Navigator”. Coolspark. 12 February 2007. Coolspark Website. 10 May 
2008.<http//:www.coolspark.com/Grover’s-corners>) 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

6. Alexander Woollcott 

Our Town is dedicated to Alexander Woollcott of Castleton Township, 
Rutland County, Vermont. Woollcott is an author and a critic. He was born in 1887, 
in New Jersey. He had poor eyesight. He wrote some plays (Channel Road (1929), 
and The Dark Tower (1933)). He wrote books as well: Mr. Dickens Goes to the 
Play (1922), and The Story of Irving Berlin (1925). While Rome Burns (1934) – 
“It was Thornton Wilder who convinced Woollcott that his work was important 
enough to deserve reissue in book form. While Rome Burns was a surprise best-
seller, and further cemented Woollcott's reputation nationally”. The Scoundrel 
(1935) an Oscar-winning film was made by Woollcott's friends Ben Hecht and 
Charles MacArthur, and starred longtime Woollcott crony Noel Coward. Woollcott 
appears in a supporting role. The Man Who Came to Dinner (1939) Moss Hart and 
George S. Kaufman, at Woollcott's insistent bidding, wrote this play for him, and, at 
their own instigation, about him. Woollcott played as Sheridan Whiteside in the play. 
He died in 1943 because of heart attack.  

(P., Stephen. “Alexander Woollcott-The Man Who Came to Dinner”. H2G2 Guide 
Entries. 24 November 2001. BBC UK Website. 10 May 2008.                               
< http://www.bbc.co.uk/dna/h2g2/alabaster/A662230>) 

7. First Performance of Our Town  
Our Town was first performed at the McCarter Theater in Princeton, New 

Jersey on January 22, 1938. It next opened at the Wilbur Theater in Boston on 



January 25, 1938. Its New York City debut was on February 4, 1938 at Henry Miller's 
Theatre, and later moved to the Morosco Theatre. The play was produced and directed 
by Jed Harris. It won the Pulitzer Prize for Drama in 1938. 
 
(www.answer.com/topic/our-town?cat=entertainment) 
 

8. Adaptations  
 

It was adapted into a film in 1940 starring William Holden as George. Another 
film in 2003 starring Paul Newman as the Stage Manager. It was also made into a 
television musical starring Frank Sinatra as the Stage Manager. One hit tune came 
from this production, "Love and Marriage," sung by Sinatra. 

A 1977 TV version of Our Town gathered 8 Emmy nominations. A Lincoln 
Center production televised in 1989 with Spalding Gray in the role. Our Town was 
featured as a junior high school play on the television series "The Wonder Years," 
during the episode "On the Spot”. A new stage musical adaptation entitled "Grover's 
Corners," in development since the mid-1980s, was work shopped in New York City 
in the mid-1990s.[7] 
 
(http://en.wikipedia.org/wiki/Our_Town) 
 

9. Why is this play popular? 

Our Town is a favorite at many playhouses mainly because its setting and 
characters are so much like ordinary towns around the United States–and the rest of 
the world. Also, it has the one ingredient necessary for a literary work to become 
great: universality. Its themes apply to everyone everywhere. In addition, its simple 
mise-en-scène–a nearly bare stage with only a few props and no backdrops–makes it 
easy to produce. The absence of scenery also underscores the universal themes, 
inasmuch as there are no representations of structures or landscapes associated with 
specific locales. Grover’s Corners could be anywhere.  

(http://www.cummingsstudyguides.net/OurTown.html#Our Town) 

10. Messages 

Just enjoy your life, everything in this life has been ruled. 

(http://www.events.ucr.edu/cgi-bin/display.cgi?comp_id=3287:20041111200000) 

Group 6 
  Wawan Surajah 044214075 
  Lucia Eri Styaningsih 064214066 
  Caecilia Siska 064214058 
  Deviana Budi Windasari 064214072 
  Dynasty Tzin 064214098 
  Sukma Yustindia 074214046 
    
  1.      Stage Manager 
  http://www.cardinalstage.org/Images/ourtownreview.pdf 
  In Our Town, there is no division between the audiences and the 
play. The Stage 



Manager who becomes the narrator connects the audience with the play. 
He can talk 
to the audience and he sometimes becomes another character in this 
play. Besides, 
he can talk about the future. So, he knows the past and the future of 
them. 
  From here, the reader understand the function of the Stage Manager 
who narrates 
the story. In other plays, stage direction gives us clear information 
about the 
setting and situation. While, in this play, the Stage Manager’s 
function replace 
the stage direction’s function. 
  2.      American Technological Transformation 
  www.tcnj.edu/~wilder/education/study-guide.ourtown.pdf 
  Prosperity, confidence, and change were the hallmarks of turn-of-
the-century 
America. Americans began a new era in their history. The 
industrialization that 
took place in the 1800s was a major contributor to America’s 
technological 
transformation. As the 20th century began, the horse and buggy were 
the main means 
of transportation. At first, automobiles were few, strictly the 
playthings of the 
wealthy. Henry Ford, a farmer’s son, changed that when he started the 
Ford Motor 
Company and produced the first moderately priced motorcar, “The Tin 
Lizzie”. 
    
  The importance thing from the source above is about vehicle 
transformation. In 
1800s, America was at the beginning of a new age because the 
industrialization had 
transformed America’s technology which is shown by the Ford Motor 
Company that 
produced moderate priced automobile. 
    
  3.      The Women in that Era  
  Barbara Welter, "The Cult of True Womanhood: 1820-1860" (1966), 
http://www.pinzler.com/ushistory/cultwo.html 
  The nineteenth-century American man was a busy builder of bridges 
and railroads, 
at work long hours in a materialistic society. 
  The attributes of True Womanhood, by which a woman judged herself 
and was judged 
by her husband, her neighbors, and her society, could be divided into 
four 
cardinal virtues - piety, purity, submissiveness, and domesticity. 
Without them, 
all was ashes. With them she was promised happiness and power. 
  From here the reader can understand what happened with women in the 
time of 
nineteenth century, it helps the reader to understand the play “Our 
Town” and the 
women within it. The called of true women is that they must live in 
home and do 
all the duty in the house. It also happens in the play. 
    
  4.      4 Educational background of the author 



  "Thornton Wilder." Microsoft® Encarta® 2006 [DVD]. Redmond, WA: 
Microsoft 
Corporation, 2005.  
  Thornton Wilder (1897-1975), American author, whose plays and 
novels, usually 
based on allegories and myths, have reached a worldwide audience 
through various 
versions. Thornton Wilder was born in Madison, Wisconsin, as one of 
five children 
of Amos Parker Wilder, a newspaper editor, diplomat, and a strict 
Calvinist, and 
Isabella (Niven) Wilder. In 1906 the family moved to Hong Kong, where 
his father 
had been appointed American Consul General. After six months his 
mother returned 
with the children to the United States, but the family rejoined again 
in 1911 in 
Shanghai, where his father had been transferred. Wilder stayed in 
China for a 
year. In 1915 Wilder enrolled in Oberlin College, where he studied 
the Greek and 
Roman classics in translation. In 1917 the family moved to New Haven, 
Connecticut, 
and Wilder entered Yale University. During WW I Wilder served for 
eight months in 
the Coast Artillery Corps as a corporal. He received his B.A. from 
Yale University 
in 1920, and 
 went to Rome, where he studied archaeology at the American Academy. 
He also taught 
French at the Lawrenceville School in New Jersey. By 1926 he had 
received an M.A. 
degree in French literature from Princeton University. From 1930 to 
1937 he was a 
part-time lecturer in comparative literature at the University of 
Chicago; in 1935 
he was a visiting professor at the University of Hawaii, Honolulu, 
and in 1950-1951 
a professor of poetry at Harvard University. Cambridge, 
Massachusetts. Early in WW 
II Wilder enlisted in the army. He eventually became a lieutenant 
colonel in the 
Air Force and earned the Legion of Merit and Bronze Star. His 
responsibilities 
included the interrogation of prisoners and the preparation of 
reports for the 
Mediterranean Air Headquarters. Wilder died on December 7, 1975, 
Hamden, 
Connecticut, where he had lived off and on for many years with his 
devoted sister, 
secretary, business manager, and literary adviser, Isabel Wilder. 
  From his educational background, the reader can understand why 
France become the 
dream place to visit for women because  in the play, one of the 
character (Mrs. 
Webb) wants to visit France. 
  5.      The Author’s works 
  The Enthusiast: A Life of Thornton Wilder by G.A. Harrison (1983) 
  American writer and playwright, best known for the Pulitzer Prize 
awarded play OUR 



TOWN (1938). Wilder's breakthrough novel was THE BRIDGE OF SAN LUIS 
REY (1927), an 
examination of justice and altruism. His first full-length play, THE 
TRUMPET SHALL 
SOUND, appeared in 1920 in the Yale Literary Magazine, but it was not 
produced 
until 1926. In 1926 appeared his first novel, THE CABALA, a fantasy 
about American 
expatriates, and the American Laboratory Theater produced The Trumpet 
Shall Sound. 
Wilder's second novel, The Bridge of San Luis Rey, appeared in 1927, 
and next year 
he resigned his position at Lawrenceville. THE WOMAN OF ANDROS (1930) 
reflected 
Wilder's understanding of the classics. In the character of Chrysis 
the author 
created his archetype of the virtue of hope. HEAVEN'S MY DESTINATION 
(1935) was 
Wilder's first novel set in America and drew a satirical portrait of 
an 
evangelical fundamentalist traveling salesman. Wilder's play Our Town 
was inspired 
by Gertrude 
 Stein's The Making of Americans (1925) and gained a huge success. It 
earned Wilder 
another Pulitzer. The story was set in Grover's Corners, New 
Hampshire, and traced 
the childhood, courtship, marriage, and death of Emily Webb and 
George Gibbs. 
Although the subject matter was for Wilder unusually provincial, his 
themes were 
universal and the daily events in the lives of ordinary people became 
deeply 
touching. THE SKIN OF OUR TEETH, a history of human race, inspired by 
James Joyce's 
Finnegans Wake, premiered in 1942. In the 1940s he also wrote 
scenario for Alfred 
Hitchcock's film Shadow of a Doubt (1943), and a play, THE EMPORIUM, 
based on Franz 
Kafka's works. After his discharge Wilder managed to complete THE 
IDES OF MARCH 
(1948), a historical novel about Julius Caesar, with which he had 
been long 
struggling and which became his most experimental work. In the 1950s 
Wilder wrote 
among others such plays as THE WRECK OF THE 5:25 (1957), BERNICE 
(1957), and 
ALCESTIAD, based on 
 Euripide's Alcestis, and played at the Edinburgh Festival under the 
title of Life 
in the Sun. THE MERCHANT OF YOUNKERS (1938) was revised under the new 
title of THE 
MATCHMAKER (1954). In 1964 the musical comedy Hello, Dolly!, based on 
the play, was 
opened in New York, with Carol Channing in the leading role. In 1962 
Wilder 
received the first National Medal for Literature at a special White 
House ceremony. 
His last two novels were THE EIGHTH DAY (1967), which moved back and 
forth through 



the 20th century, and told a story about a talented inventor accused 
of murder, and 
THEOPHILUS NORTH (1973), a story about a sensitive young man and his 
nine possible 
careers. Wilder, whose glasses concealed his cold, light blue eyes, 
was famous for 
his sociability and energy. His countless friends included Gertrude 
Stein, 
Hemingway, Willa Cather, and Montgomery Clift, he was interested in 
James Joyce, 
Ezra Pound, and T.S. Eliot. 
   If we take a look almost all works of him the reader can see that 
the play our 
town also pay attention in the problem of human life. The reader 
realize that 
life is not only about big thing but also small thing that is also 
important. 
  6.      Theaterical changes 
  Milly S. Barranger Microsoft ® Encarta ® 2006. © 1993-2005 
Microsoft Corporation. 
All rights reserved. 
  The most noteworthy theatrical changes of the 19th century were the 
rise of 
touring companies, the exploitation of stars to promote plays, and 
the increase of 
long-running productions in place of rotating repertory. As the 
railway system 
expanded in the United States, so did the number of traveling 
productions. Touring 
companies eventually undermined resident theaters in outlying towns 
and cities. By 
1900 the single-play, long-run policy had become the norm among 
commercial 
producers. The principal departures from established conventions of 
staging in 
19th-century European theaters were attempts to achieve historical 
accuracy and 
the illusion of real life. These experiments from the 1850s through 
the 1880s, 
known as realism and naturalism, brought about changes in scenic and 
costume 
design, acting styles, and staging. 
  The author explain about theater in ancient times until theater of 
the 20th 
century. Related with our town, the theater of the 19th century tells 
us about the 
condition in that time. 
  7.      Setting of Place 
  http//www.national.tripod.com 
  The action takes place in the fictional town of Grover’s Corners, 
New Hampshire, 
just north the Massachusetts line, between 1901 and 1913. Grover’s 
Corners serves 
as a microcosm. It is the world condensed into a small community with 
characters 
reflecting the hopes and dreams, the failures and successes of people 
everywhere.  
  After I read this source I understand why teacher’s wedding was 
printed on the 
newspaper because this play takes place in a small town so they know 
each other 



and everything happen around them. 
  8.      Location & Size  
  http//www.city-data.com/state/newhampsire 
  Situated in New England in the northeastern US , New Hampshire 
ranks 44th in size 
among the 50 states. The total area of New Hampshire is 9,279 sq mi. 
comprising is 
8,993 sq mi of land and 286 sq mi of inland water. The state has a 
maximum 
extension of 93 mi E-W and 180 mi N-S. New Hampshire is shaped 
roughly like a 
right triangle, with the line from the far N to the extreme SW 
forming the 
hypotenuse. 
  This source shows that Hampshire is a small town. 
  9.      Religion 
  http//www.city-data.com/state/newhampsire 
  The first settlers of New Hampshire were separatist, precursor of 
the modern 
Congregationalist (United Church of Christ) and their first church 
was probably 
built around 1633. The first Episcopal Church was built in 1638. The 
state 
remained almost entirely Protestant until the second half of the 19th 
century, 
when Roman Catholics (French Canadian, Irish, and Italian) began 
arriving in 
significant numbers, along with some Greek and Russian Orthodox 
Christians. 
  The majority of the population religion is Protestant. The 
connection between this 
source and the play is reveals in Emily’s wedding in a church, so 
based from this 
source they’re Protestant. 
  10.  Education Faced by Youth  
  Wikimedia. (2006) John Dewey. Wikipedia. Retrieved October 5, 2006 
from: 
http://en.wikipedia.org/wiki/John_Dewey 
    
  Prior to the 20th century, many American youth completely missed 
out on education 
or were taught by teachers with little or no formal training in 
educational theory 
and practice. Despite the fact that the United States was already a 
melting pot of 
different cultures and beliefs, those outside of the mainstream were 
subjected to 
education that failed to consider the reality of that diversity. 
    
  Emilly who is in the play act as a clever student with the 
condition of the 
educational system which is not supported well, being important 
reason to find the 
basic condition of how the educational system that time and how the 
youth face it. 
It is possible for them to run away from the education and turn to 
work in a 
farming or arrange marriage after graduating from high school because 
the not too 
interest with the condition of the education. 
    



  11.  Youth Values, Attitudes, Perceptions, and Influencers 
  Copyright © 2008. National Academy of Sciences. All rights 
reserved. 500 Fifth St. 
N.W., Washington, D.C. 20001. 
 Terms of Use and Privacy Statement 
    
  The extended period of youth or post adolescence is filled with 
experimentation, 
suggesting that linking career preparation to military service might 
be attractive 
to a wider age range of youth than among traditionally targeted 17–
18-year-olds 
who are just leaving high school (especially extending to youth in 
their early and 
mid-20s). Among this time a lot of American youth entering militer 
service, for 
example because of World War II. 
    
  One of the important thing from the reference above is that the 
setting of time 
with in the play happen in early 20th century. In this time happen 
the most 
historical event of World War II, and US is one of the country that 
involve.  
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Yosua Septian Elia  06.4214.044 
Ratri Sarwaningtyas 06.4214.054 

1. Thornton Wilder was born on April 17, 1897 in Madison, WS. He lived in Shanghai 
and Hong Kong for four years when his father had been appointed American 
Consul General. He received his B.A. from Yale University in 1920 and went to 
Rome, where he studied archaeology. By 1926 he had received an M.A. degree in 
French literature from Princeton University. In the same year appeared his first 
novel, The Cabala. From 1930 to 1937 he taught literature and classics at the 
University of Chicago. Wilder won the Pulitzer Prize for Our Town, The Bridge of 
San Luis Rey, and The Skin of Our Teeth. In 1962 Wilder also received the first 
"National Medal for Literature" at a special White House ceremony. That was the 
last award Wilder received before his death on December 7, 1975 in Hamden, CT. ( 
http://www.echeat.com/essay.php?t=30384) 
 

2. Thorton Wilder’s father was a Congregationalists. He expected his son to be 
scholar‐athlete and a muscular Christian. His father disapprove him to cast as Lady 
Bracknell in Oscar Wilde’s The Importance of Being Earnest. He then wrote his 
father to notify him whenever he’d changed his disapproval. 
(http://sunsite.berkeley.edu/gaybears/wilder/) 
 



3. New Hampshire is a state in the New England region of the northeastern United 
States of America named after the southern English county of Hampshire. The state 
ranks 44th in land area, 46th in total area of the 50 states, and 41st in population. It 
became the first post‐colonial sovereign nation in the Americas when it broke off 
from Great Britain in January 1776, and was one of the original thirteen States that 
founded the United States of America six months later. It was the ninth state to 
ratify the United States Constitution, bringing that document into effect. New 
Hampshire was the first U.S. state to have its own state constitution, and is the only 
state with neither a general sales tax nor a personal income tax. It is internationally 
famous for the New Hampshire primary, the first primary in the quadrennial U.S. 
presidential election cycle. Its license plates carry the state motto: "Live Free or Die." 
The state nickname is "The Granite State", in reference both to its geology and to its 
tradition of self‐sufficiency. Several other official nicknames exist but are rarely 
used. (http://www.tripwiser.com/trip_destination‐
New_Hampshire_USA?itiNodeId=8ad198fc0cbeb4e4010cc9cdbfa74c2c&eType=site)
. 
 

4. It seems that baseball was the famous sport that people did at the time Wilder 
wrote the play, but Wilder was not excited with that. He was more passionate in 
theatre as his nephew testified “The way other kids would follow baseball 
scores, Thornton’s hobby was reading German newspapers so he could read up 
on German Theater and great German directors like Max Reinhardt”. 
(http://sunsite.berkeley.edu/gaybears/wilder/) 
 

5. In their book Melnitz and Mc Gowan describe the history of drama from the 
primitive era up until recent days. They discuss the development of playhouse and 
the play. In chapter 15 (The Theatre of Today and Tomorrow) relating to stage 
setting, they comment that Wilder’s our town  

“told a moving story againts the bare walls of the stage with only the aid 
of   foslky narrator  and suggestive props”. (Melnitz, William and 
McGowan, Kenneth. The Living Stage. Pp. 489).  
 

6. Marjorie Boulyon wrote The Anatomy of Drama in which she gave notionsof the 
function of drama and the nature of drama as well as its enjoyments. This book is 
very helpful for people without any guidance to the theatre realm. In chapter 2 
(Study of Examinations : The Type of Drama) Wilder is acknowledged as a master 
in mime or silent acting. However, he is more realistic. His two plays, The Happy 
Journeysand The Long Christmas Dinner, present imaginary properties. (Marjorie, 
Boulton. The Anatomy of Drama. Pp. 161). 
 

7. Mr. Wilder in his preface to his books explains the main point of his play, Our 
Town. He says : 

“Our town is not offered as a picture of life in a New Hampshire village; 
or as a speculation about the conditions of life after death (that element 
I merely took from Dante’s Purgatory. It is an attempt to find a value 



above all price for the smallest event in our lives. I have made the claim 
as presposterous as possible, for I have set the village against the largest 
dimensions of time and place”. (wilder, Thorton. Threee Plays : Our Town, 
The Skin of Our Teeth, The Matchmaker. Pp. xi, preface). 
 

8. Domnica Radulescu, in her paper Theater as Catalyst of Teaching, exclaims that in 
theater there is a tendency in avoiding actual place or situation in a play. She take 
a note from other source, Postmodernism and performance, that Wilder’s Our 
Town  

“..sought to escape from the devitalizing’ emphasis upon ‘place’, upon 
specification and localization that has marked conventional classical 
theater”. (www.international.ucla.edu) 
 

9. Penelope Niven writes biography of Thorton Wilder. In his paper, she encourages 
the students and the teacher to explore the play and posts 22 steps in exploring 
it. However, she wants the reader to present our real home town instead of 
Emily’s home town. She mentions that the play has been already performed in 
many countries, therefore she challenges the reader to perform it with our own 
real situations. (Niven, Penelope. Exploring Thorton Wilder’s Our Town : 
Suggestions for teachers and students. www.tcnj.edu) 
 

10. Stage Manager is an omniscient and omnipresent character in Our Town. His 
identity “is not clear whether the Stage Manager is a native of the town or an 
outsider who has been given a privileged view of Grover’s Corners. This 
ambiguity makes him both familiar and mysterious and ultimately gives him a 
metaphorical role in the play, hinting at the presence of a God”. Even though 
there are not religious discussions in the play, “Wilder hints that a spiritual force 
or entity manages human life in much the same way that the Stage Manager 
dictates the flow of this play, or as the stage manager of any play dictates its 
dramatic production”. (http://www.sparknotes.com/lit/ourtown/canalysis.html) 
 

11. Jeremy McCarter says “though Grover's Corners is grounded in the way New 
England towns worked at the turn of the century (and, to a certain extent, when 
Wilder was writing in the late 1930s), it is more mythical than historical. The play 
shows townsfolk proceeding through their daily routines, their marriages and 
their afterlives without ever becoming fully drawn individuals. Even the leading 
characters, George Gibbs and Emily Webb, are types: They remain indistinct 
enough in their courtship and during her premature death ‐‐ the play's central 
story ‐‐ to be almost anyone”. This setting helps the reader that the same story 
could be present everywhere regardless Grover’s Corner, New Hampshire 
(McCarter, Jeremy. The Relevance of Thorton Wilder’s Play Today. 
http://www.prospect.org/cs/articles?article=whose_town) 
 

12. Relating the closed‐social relationship within society, Jeremy also added that 
“Unlike the people of Grover's Corners, Americans do not live today in a closed or 



homogeneous society; despite the dangers this raises, post‐9‐11, most would not 
have it otherwise. By and large, this is not a society of old families with old money ‐‐ 
at least not yet." (McCarter, Jeremy. The Relevance of Thorton Wilder’s Play Today. 
http://www.prospect.org/cs/articles?article=whose_town) 
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1. New Hampshire 

3. Wolfe, Donald H. (2002). THEATER; In an Ordinary Place, a 
Playwright Found the 
Eternal.http://query.nytimes.com/gst/fullpage.html?res=9D03E4DF1738F
932A35751C1A9649C8B63&sec=&spon=&pagewanted=1  



4. It is a state in the New England area. It is bounded by Quebec, Canada 
to the north and northwest; Maine and the Atlantic Ocean to the east; 
Massachusetts to the south; and Vermont to the west. New Hampshire is not 
a big state, but for the population there always increase year to year. Most of 
them are French Canadian that their religion is Christian 

Related to the play that we're discussing here,” Our Town" portraits as 
American life, here is New Hampshire in twentieth century is a small town that 
everybody have a good relationship there. They know each other. We know that in act 
one the author tells about the daily life of the people live there, especially for Gibb 
and Webb family. They live in a fictional small town called Grover’s Corners. This 
town does not actually exist in reality because in my opinion Wilder tries to persuade 
the audience to form their imagination about Grover’s Corners. 
 
2. The Author 
 Hill, McGraw. (1984).Wilder, Thornton (1897-1975).Encyclopedia World 
Drama, 144-147. 

Gautam explains briefly the life of Thornton Wilder, started from his birth, 
family background ,education , and th most important is about Wilder’s literature 
works Gautam also points out some Wilder’s characteristics and his point of view 
about humankind,which I believe these will be key points of why Wilder concerns a 
universal theme in “Our Town”. It seems that universal experience birth, family, 
marriage, work, death exist in every Wilder’s works.Gautam briefly summaries some 
of Wilder’s works and I can find the same theme of those works. 
 
3. Why Wilder did not use any scenery? 
Buss,Kate.(1922).Decoration,Costume,and Symbolic Design in Chinese Theater. 
http://www.theatrehistory.com/asian/chinese002.html 

Wilder influenced by the Chinese theater concept that they prefer not use any 
scenery because they think that it is a silly and unnecessary in spite of using scenery 
they explored properties to explain the meaning of the play. For example, their 
costume what they wear, show the characteristic of the character. In our town, there is 
no scenery there are only some chairs which represent house, church, and cemetery. 
 
4. Ducharme, Diane J. (2000). Thornton Wider Papers. Yale University Beinecke 
Rare Book and Manuscript Library Yale Collection of American Literature. 
http://webtext.library.yale.edu/xml2html/beinecke.wilder.con.html#a8first 

Ducharme analyses the documents and papers of Thornton Wilder. From all 
the correspondences from and to his family, it was then found that Thornton Wilder 
had an intimate relationship with his family. He was closest t his second sister, Isabel 
Wilder. Thornton also referred to her mother as being "like one of Shakespeare's girls 
-- a star danced and under it I was born." This shows that his intimacy with his family 
influenced him to create such a small town, the Grover’s Corners in which its people 
are very closed each other. Family issues also occurred in the play, this may be 
because of Thornton Wilder concerned much about his family. 
 
5. (http://www.mdx.ac.uk/WWW/STUDY/america.htm) 
 According to this source, during the years 1901-1913, it was the time for America to 
settle down, after a lot of conflict going on. Efforts are put to make economic 
development. Therefore, to create betterment in the society, it was also the time when 



a lot of scientists made big inventions, and big theories are found, like psychoanalytic 
theory from Freud. People are more focused on how to create a unity between 
American people, because back then it was the time where racism is aroused.  
Assuming from this source, the characters from Our Town are simple and very 
ordinary. The conflict is not complex, but very custom from each other. People more 
concern on how to gain prosperity and create a happy family, nice neighborhood to 
rebuild their own life. Wilder also show the character of Mr. Gibbs as a doctor.  
 
6. http://www.wikipedia.com/ 
Basically this source gave a short history of America from the 1800’s until 1914, 
where the First World War happened. Before the 1990’s, it was the time in America 
for reconstruction, because a lot of immigrants came, and America started to make 
development and entering the era of industrialization. So there are a lot of 
recruitments for labors, and opening farm to develop their natural resources. In the 
1990’s, it’s called the progressive era, where a lot of changes were made, and 
America became more modern. 
 That’s why perhaps, that George was pushed by his parents, especially his mother, to 
continue his school rather than get married. It was reflected on the characters in Our 
Town, where people work very hard and as long as their journey to develop, they 
were adapting to some new ideas and custom.  
 
7. http://www.baseballhistorians.com/americanheroes.htm 
This source tells us that during those years, 1901-1913, it was the time for the greatest 
baseball players, because it was the times for baseball to be famous. Baseball also 
gave a lot of influence on lifestyle, and the players are the American idols back then.  
Therefore, on Wilder’s play, baseball player is very praised, and considered to be one 
of the one’s best occupations. It was included in the play, because it effected on social 
life, just like on Act II when Si talked about George getting married and gave up his 
reputation as one of the best baseball pitcher.  
 
8.Anggraini, Theresia Enny.(1997).The Functions of The Character Stage 
Manager in Thornton Wilder’s Our Town and The Possible Reasons of His 
Appearance on stage. Widya Dharma, vol.VII-I, 63-71. 
The author, lecturer from Faculty of English Letters Sanata Dharma University, use 
data from various literary books to analyze the function of the character stage 
manager in Wilder’s plays Our Town. Based on her analysis, she finds that the stage 
manager has four functions, as a narrator, as a replacement actor who cannot come to 
the rehearsal, symbol of God, and to make the minimum properties useful.  
This source can be useful to explain about the character stage manager and his 
functions also useful to help the readers understand the story and to determine the 
main character in the play.  
 
9. The Stage Manager 
http://www.cliffsnotes.com/WileyCDA/LitNote/Our-Town-Character-Analyses-
The-Stage-Manager.id-186,pageNum-31.html 
Why Wilder use the Stage Manager? 

The Stage Manager is Wilder’s unique, multi-purpose invention—a part which 
he himself played on the stage many times. Stage Manager is like a Puppeteer that 
controls all the things in the play (plot, setting, characters, and also the audience).The 
Stage Manager will never limited audience’s imagination .Stage Manager can have a 



conve
able t
Emily
Mana
 
10. ht

h

childh
Califo
first n
becom
his pl
Teeth
Worl
he re
Hawa
Germ
won t
Wild
on fo
Isabe
The 

ratify

Hamp

state 

Flag

ersation with
to solve the
y has a prob
ager will hel

ttp://en.wiki
ttp://www.k

Thornton 
hood in Chi

fornia. In her
novel The C
me the winn
lay Our Tow

h. 
ld War II saw
ceived sever
aii and to te

man book tra
the national 
er died on D

or many yea
el Wilder. 
State of N

y the Unite

pshire was t

with neither

g of New Ham
Nickname

Motto(s

h the players
e problem w
blem Stage 
lp them to un

ipedia.org/w
kirjasto.sci.

Wilder wa
na. He bega
re, he has n
abala. In 192

ner of Pulitze
wn and he w

w him rise to
ral awards. H
each poetry 
ade. In 1963
book award

December 7,
ars with his 

New Hamp

ed States C

the first U.S

r a general sa

 
mpshire 
e(s): The Gran
(s): Live Free o

s and the au
hich is happ
Manager he

nderstand wh

wiki/thortonw
fi/twilder.ht
as born in 
an to write w
no friend bec
27, he wrote
er Prize. An

won the prize

o the rank of
He went on 
at Harvard. 

3 he got the
d for his nove
, 1975, Ham
sister, secre

pshire 

Constitution, 

S. state to ha

ales tax nor a

Seal 
nite State 
or Die 

dience. For 
pened with t
elps her to 
hat the exact

wilder 
tm 
Madison, W

when he stud
cause of his 
e The Bridge
nd in 1938 he
e again in 1

f Lieutenant
to be a visit
In 1957 he

e presidentia
el The Eight 

mden, Conne
etary, busine

New 

Engla

Unite

the 

Hamp

land 

states

becam

sover

when

in Jan

origin

the U

month

bringing th

ave its own s

a personal in

the players, 
the characte
solve it. For
t meaning of

Wisconsin. H
dy in The Th

overly intel
e of San Luis
e won the Pu
942 for his 

t colonel in t
ting professo
e receiving t
al Medal of 
t Day. 
cticut, wher

ess manager,

Hampshire

and region 

ed States of 

southern E

pshire. The 

area, 46th in

s, and 41s

me the 

reign nation

n it broke of

nuary 1776,

nal thirteen 

United Stat

hs later. It w

hat docume

state constit

ncome tax.[3]

the Stage M
rs, for exam
r the audien
f the play is.

He spent pa
hacher Schoo
llectual. He 
s Rey which 
ulitzer Prize
play The Sk

the army air 
or at the Uni
the peace pr
Freedom. In

re he had liv
, and literary

e  is a state in

of the no

America na

English co

state ranks

n total area 

st in popu

first pos

n in the 

ff from Gre

, and was o

States that

tes of Am

was the nint

ent into eff

tution, and is
] 

Manager is 
mple when 
nce, Stage 
  

art of his 
ol in Ojai, 
wrote his 
made him 

e again for 
kin of Our 

force and 
iversity of 
rize of the 
n 1967 he 

ved of and 
y adviser, 

n the New 

ortheastern 

amed after 

ounty of 

s 44th in 

of the 50 

ulation. It 

st-colonial 

Americas 

eat Britain 

one of the 

t founded 

merica six 

th state to 

fect. New 

s the only 



It is internationally famous for the New Hampshire primary, the first primary in the 

quadrennial U.S. presidential election cycle. 

Its license plates carry the state motto: "Live Free or Die." The state nickname is "The 

Granite State", in reference both to its geology and to its tradition of self-sufficiency. 

Several other official nicknames exist but are rarely used.[4] 

A number of famous individuals come from New Hampshire, such as Senator Daniel 

Webster, editor Horace Greeley, founder of the Christian Science religion Mary Baker 

Eddy, author Dan Brown, singer Mandy Moore and comedians Adam Sandler, Sarah 

Silverman, and Seth Meyers. New Hampshire has produced one president, Franklin 

Pierce. 

New Hampshire's recreational attractions include skiing and other winter sports, 

observing the fall foliage, summer cottages along many lakes, motor sports at the 

New Hampshire International Speedway, and Bike Week, a popular motorcycle rally 

held in Laconia in June. 

Thornton Wilder Society 

 

Thornton Niven Wilder was born in Madison, Wisconsin on April 17, 1897, the son 

of Amos Parker Wilder and Isabella Niven Wilder. His twin brother died at birth, and 

Wilder grew up with an older brother, Amos, and three younger sisters, Charlotte, 

Isabel, and Janet. Thornton Wilder's father, Amos Parker Wilder, was a newspaper 

owner and editor, a powerful speaker, and the United States Consul General to Hong 

Kong and Shanghai. His mother, Isabella Niven Wilder, was a cultured, educated 

woman who instilled a love of literature, drama and languages in her children, and 

who wrote vivid poetry. From his family background we can see that what he wrote in 

Our Town is similar with his own daily life. At 1924, it was the first visit to the MacDowell 

Colony, Peterborough, New Hampshire. His visit in New Hampshire which may interested him shows 

us why he chosen it as “setting of place” in Our Town.  

In Our Town, Thornton Wilder artfully manipulates time and place and relates the 
here-and-now of a small, New England village to the timeless concerns of all 
humankind. He builds the action of the play toward the dramatic revelation that 
human life, however painful, dreary, or inconsequential its daily events, is both a 
precious gift in its own right as well as a portion of the mysterious plan that rests in 
the "Mind of God." (http://www.bookrags.com/studyguide-ourtown/) 



 

Note: In the 1940 film version, for which Wilder wrote the screenplay and was given 
complete script control, Wilder agreed to a happier ending in which Emily dreams her 
death, but does not actually die. 

 

 

 

 

 

 

 

Vocabularies 

 

Act I  

Gingham /"gIN@m/ : 
• n. lightweight plain-woven cotton cloth typically checked. 
– ORIGIN C17: from Du. gingang, from Malay genggang (orig. an adj. meaning ‘striped’). 

Unobtrusively 
• adj. not conspicuous or attracting attention. 
– DERIVATIVES unobtrusively adv. unobtrusiveness n.  
Discontented 
• n. lack of contentment or satisfaction.  a person who is dissatisfied. 
– DERIVATIVES discontented adj. discontentedly adv. discontentedness n. 
discontentment n. 
Vestiges /"vEstIdZ/ 
• n. 
1 a trace of something.  the smallest amount. 
2 Biology a vestigial part or organ. 
– ORIGIN ME: from Fr., from L. vestigium ‘footprint’. 

Anthropological /%anTr@"pQl@dZi/ 
• n. the study of humankind, including the comparative study of societies and cultures and 

the science of human zoology and evolution. 
– DERIVATIVES anthropological adj. anthropologist n. 
Careening, careen /k@"ri;n/ 
• v. 
1 turn (a ship) on its side for cleaning or repair.  (of a ship) tilt; lean over. 
2 another term for career. 
– ORIGIN C16: from Fr. carène, from Ital. carena, from L. carina ‘a keel’. 

Traipse /treIps/ 
• v. walk or move wearily, reluctantly, or aimlessly. 
• n. 



1 a tedious or tiring walk. 
2 archaic a slovenly woman. 
– ORIGIN C16: of unknown origin. 

Scowling, scowl 
• v. frown in an angry or bad-tempered way. 
– DERIVATIVES scowler n. 
– ORIGIN ME: prob. of Scand. origin. 

Trellis 
• n. a framework of light wooden or metal bars used as a support for trees or creepers. 
• v. (trellised, trellising) [usu. as adj. trellised] provide or support with a trellis. 
– ORIGIN ME (denoting any latticed screen): from OFr. trelis, from L. trilix ‘three-ply’, from 

tri- ‘three’ + licium ‘warp thread’. 

Heliotrope /"hi;lI@tr@Up, "hEl-/ 
• n. a plant of the borage family, cultivated for its fragrant purple or blue flowers. [Genus 

Heliotropium.] 
– ORIGIN OE eliotropus (orig. applied to various plants whose flowers turn towards the sun), 

via L. from Gk hUliotropion, from hUlios ‘sun’ + trepein ‘to turn’. 

 

Act II: 

Contriving, contrive /k@n"trVIv/ 

• v. 
1 devise or plan using skill and artifice. 
2 manage to do something foolish. 
– DERIVATIVES contrivable adj. contriver n. 
– ORIGIN ME: from OFr. contreuve-, stressed stem of controver ‘imagine, invent’, from med. L. 

contropare ‘compare’. 

Gangling gangling (also gangly) 
• adj. tall, thin, and awkward. 
– ORIGIN C19: from the verb gang2 + -le4 + -ing2. 

Meditatively, meditate 
• v. 
1 focus one’s mind for a period of time for spiritual purposes or as a method of relaxation. 
2 (often meditate on/upon) think carefully about. 
– DERIVATIVES meditative adj. meditatively adv. meditativeness n. meditator n. 
– ORIGIN C16 (earlier (ME) as meditation): from L. meditat-, meditari ‘contemplate’, from a 

base meaning ‘measure’; rel. to mete1. 

Barren  
• adj. 
1 (of land) too poor to produce much or any vegetation.  (of a tree or plant) not producing 

fruit or seed. 
2 (of a female animal) unable to bear young. 
3 bleak and lifeless. 
4 (barren of) devoid of. 
• n. (barrens) chiefly N. Amer. barren tracts of land. 
– DERIVATIVES barrenly adv. barrenness n. 
– ORIGIN ME: from OFr. barhaine, of unknown origin. 



Pantomime  
• n. 
1 Brit. a theatrical entertainment involving music, topical jokes, and slapstick comedy, 

usually produced around Christmas. 
2 a dramatic entertainment in which performers express meaning through gestures 

accompanied by music. 
3 informal a ridiculous or confused action or situation. 
• v. express or represent by extravagant and exaggerated mime. 
– DERIVATIVES pantomimic adj. 
– ORIGIN C16: from Fr. pantomime or L. pantomimus, from Gk pantomimos (see panto-, mime). 

Mite1 
• n. a minute arachnid with four pairs of legs, several kinds of which are parasitic. [Order 

Acari: many species.] 
– ORIGIN OE mWte, of Gmc origin. 

mite2 
• n. 
1 a small child or animal. 
2 a very small amount.  historical a small coin, in particular a small Flemish copper coin of 

very low face value. 
• adv. (a mite) informal a little; slightly. 
– ORIGIN ME (denoting a small Flemish copper coin): from MDu. mWte; prob. from the same 

Gmc word as mite1. 

Alacrity alacrity /@"lakrIti/ 
• n. brisk and cheerful readiness. 
– ORIGIN ME: from L. alacritas, from alacer ‘brisk’. 

Incubator  
• n. 
1 an apparatus used to hatch eggs or grow micro-organisms under controlled conditions. 
2 an enclosed apparatus providing a controlled and protective environment for the care of 

premature babies. 

Bewilder  
• v. [often as adj. bewildered] perplex or confuse. 
– DERIVATIVES bewilderedly adv. bewildering adj. bewilderingly adv. bewilderment n. 
– ORIGIN C17: from be- + obs. wilder ‘lead or go astray’, of unknown origin. 

Crestfallen  
• adj. sad and disappointed. 
– ORIGIN C16: orig. with ref. to an animal with a fallen or drooping crest. 

Grope  
• v. 
1 feel about or search blindly or uncertainly with the hands. 
2 informal feel or fondle (someone) for sexual pleasure, especially against their will. 
• n. informal an act of groping someone. 
– DERIVATIVES groping adj. gropingly adv. 
– ORIGIN OE grQpian, of W. Gmc origin; rel. to gripe. 

Affront  
• n. an action or remark that causes outrage or offence. 
• v. offend the modesty or values of. 



– ORIGIN ME: from OFr. afronter ‘to slap in the face, insult’, based on L. ad frontem ‘to the 

face’. 

Catcalling, catcall 
• n. a shrill whistle or shout of mockery or disapproval. 
• v. make a catcall. 
– ORIGIN C17: from cat1 + call. 

 
Act III: 

Lugubriousness, lugubrious /lU"gu;brI@s/ 

• adj. mournful; sad and dismal. 
– DERIVATIVES lugubriously adv. lugubriousness n. 
– ORIGIN C17: from L. lugubris (from lugere ‘mourn’) + -ous. 

Wean1 
• v. 
1 accustom (an infant or other young mammal) to food other than its mother’s milk. 
2 (often wean someone off) make (someone) give up a habit or addiction. 
3 (be weaned on) be strongly influenced by (something) from an early age. 
– ORIGIN OE wenian, of Gmc origin. 

wean2 
• n. Scottish & N. English a young child. 
– ORIGIN C17: contr. of wee ane ‘little one’. 

Hover 
• v. remain in one place in the air.  linger close at hand in an uncertain manner.  remain at 

or near a particular level. 
• n. an act of hovering. 
– DERIVATIVES hoverer n. 
– ORIGIN ME: from archaic hove ‘hover, linger’. 

Exertion, exert /Ig"z@;t, Eg-/ 
• v. 
1 apply or bring to bear (a force, influence, or quality). 
2 (exert oneself) make a physical or mental effort. 
– DERIVATIVES exertion n. 
– ORIGIN C17: from L. exserere ‘put forth’. 

Legacy 
• n. (pl. legacies) 
1 an amount of money or property left to someone in a will. 
2 something handed down by a predecessor. 
• adj. Computing denoting hardware or software that has been superseded but is difficult to 

replace because of its wide use. 
– ORIGIN ME (also denoting the function or office of a legate): from OFr. legacie, from med. L. 

legatia ‘legateship’, from legatus (see legate). 

Shudder  
• v. tremble or shake convulsively, especially from fear or repugnance. 
• n. an act of shuddering. 
– DERIVATIVES shuddering adj. shudderingly adv. shuddery adj. 
– ORIGIN ME: from MDu. schGderen, from a Gmc base meaning ‘shake’. 

Anguish 



• n. severe mental or physical pain or suffering. 
– ORIGIN ME: via OFr. from L. angustia ‘tightness’, (pl.) ‘straits, distress’, from angustus ‘  

 

The Louisiana Purchase 

Emperor Napoleon Bonaparte had a vision of a renewed western empire for France, 

and his schemes included the recapture of Louisiana from Spain. Control over this 

vast territory would halt the westward expansion of the young United States and 

would supply French colonies in the West Indies with the goods they needed. In 1800, 

Napoleon signed the secret Treaty of Ildefonso with Spain, an agreement that 

stipulated that France would provide Spain with a kingdom for the son-in-law of 

Spain's king if Spain would return Louisiana to France. However, Napoleon's plan 

collapsed when the twelve-year revolt of slaves and free blacks in the French colony 

of Saint-Domingue succeeded, forcing French troops to return defeated to France and 

preventing them from reaching their ultimate destination--Louisiana--and from being 

able to defend it. As Napoleon's New World empire disintegrated, the loss of Haiti 

made Louisiana unnecessary. 

 

 

Historical Context 

Invention and Growth 

 

During the time period of the play, 1901 to 1913, America saw many industrial 

advances. One that features prominently in the play itself is the introduction in 1908 

of Henry Ford's Model T automobile. The Stage Manager, in his opening speech in 

Act Three, mentions that "farmers are coming to town in Fords." The horse and buggy 

days are gone, even for the fictional town of Grover's Corners. 

 

Organized baseball had its first World Series in 1903 and the sport soon earned the 

nickname of "The National Pastime." Scouts from the professional teams would travel 

to rural areas looking for talented athletes. Though none of these scouts appear in the 

play, much mention is made of George Gibbs's skill as a pitcher. 

 



 

 

 Setting of Place: Grover’s Corners 

 

New Hampshire Missing Places: Grover's Corners 

When Thornton Wilder wrote the play, "Our Town," in 1938, he set the scene in 

a fictional town called Grover's Corners, New Hampshire.   The inspiration 

came when he was staying at the MacDowell Colony in Peterborough--a retreat to 

encourage creativity in resident writers, musicians and artists. 

 

World War 

World War I, also known as the First World War, the Great War, and The War to End 

All Wars, was a global war which took place primarily in Europe from 1914 to 1918. 

Over 40 million casualties resulted, including approximately 20 million military and 

civilian deaths. Over 60 million European soldiers were mobilized from 1914 to 1918. 

 

History 

 

Various Algonquian tribes inhabited the area prior to European settlement. English 

and French explorers visited New Hampshire in 1600-1605, and English fishermen 

settled at Odiorne's Point in present-day Rye in 1623. The first permanent settlement 

was at Hilton's Point (present-day Dover). By 1631, the Upper Plantation comprised 

modern-day Dover, Durham and Stratham; in 1679, it became the "Royal Province." 

It was one of the thirteen colonies that revolted against British rule in the American 

Revolution. By the time 01 the American Revolution, New Hampshire was a divided 

province. The economic and social life of the Seacoast revolved around sawmills, 

shipyards, merchant's warehouses, and established village and town centers. Wealthy 

merchants built substantial homes, furnished them with the finest luxuries, and 

invested their capital in trade and land speculation. At the other end of the social 

scale, there developed a permanent class of day laborers, mariners, indentured 

servants, and even slaves. It was the first state to declare its independence, but the 

only battle fought there was the raid on F0rt William and Mary, December 14, 1774 



in Portsmouth Harbor, which netted the rebellion sizable quantities of | gunpowder, 

small amis, and cannon (General Sullivan, leader of the raid, described it as, 

"remainder of the powder, the small arms, bayonets, and cartouch-boxes, together 

with the cannon and ordnance stores") over the course of two nights. This raid was 

preceded by a warning to local patriots the previous day, by Paul Revere on 

December 13, 1774 that the fort was to be reinforced by troops sailing from Boston. 

According to unverified accounts, the gunpowder was later used at the Battle of 

Bunker Hill, transported there by Major Demerit, who was one of several New 

Hampshire patriots who stored the powder in their homes until it was transported 

elsewhere for use in revolutionary activities. 

New Hampshire was a Jacksonian stronghold; the state sent Franklin Pierce to the 

White House in the election of 1852. Industrialization took the form of numerous 

textile mills, which in turn attracted large flows of immigrants from Quebec (the 

"French Canadians") and Ireland. The northern parts of the state produced lumber and 

the mountains provided tourist attractions. After 1960, the textile industry collapsed, 

but the economy rebounded as a center of high technology and a service provider. 

Since 1952, New Hampshire gained national and international attention for its 

presidential primary held early jn every presidential election year. It immediately 

became the most important testing grounds for candidates for the Republican and 

Democratic nominations. The media give New Flampshire (and Iowa) about half of 

all the attention paid to all states in the primary process, magnifying the state's 

decision power (and spurring repeated efforts by out-of-state politicians to change the 

rules.) 

 

 

Mount Monadnock 

 

Mount Monadnock, or Grand Monadnock, of Cheshire County, New Hampshire, is 

the most prominent New England mountain peak south of the White Mountains and 

east of the Massachusetts Berkshires. At 3,165 feet (965 m), it is nearly 1,000 feet 

(305 m) higher than any mountain peak within 30 miles and rises 2,000 feet (610 m) 

above the surrounding landscape. The term "monadnock" has come to be used by 

American geologists to describe any isolated mountain formed from the exposure of a 



harder rock as a result of the erosion of a softer rock that once surrounded it (a 

landform termed inselberg elsewhere in the world). 

The mountain, 62 mi (100 km) northwest of Boston and 38 mi (61 km) southwest of 

Concord, is located within the towns of Jaffrey and Dublin, New Hampshire. The east 

side of the mountain drains into the Contoocook River, thence into the Merrimack 

River and the Atlantic Ocean; the north, south, and west sides into the Ashuelot River, 

thence into the Connecticut River and Long Island Sound. [3] 

Monadnoek's bare, isolated, and rocky summit provides expansive views. A number 

of hiking trails ascend the mountain, including the 110 mi (177 km) Metacomet-

Monadnock Trail and the 50 mi (80 km) Monadnock-Sunapee Greenway.[3] 

The word "monadnock" is an Abenaki-derived word used to describe a mountain, 

although the exact meaning of the word (what kind of mountain) is uncertain. The 

term was adopted by early settlers of southern New Hampshire and later by American 

geologists as an alternative term for an inselberg or isolated mountain. Mount 

Monadnock is often called Grand Monadnock, to differentiate it from other Vermont 

and New Hampshire peaks with "Monadnock" in their names.[4] 

Our Town Study Guide 

The central values of the play—Christian morality, community, the family, 

appreciation of everyday pleasures—are traditional. The minimal use of properties, 

and also the manipulated time and places, want to show a timeless concerns about 

people's daily lives that happen from time to time. 

 

Why the Play Is Popular  

 

Our Town is a favorite at many playhouses mainly because its setting and characters 

are so much like ordinary towns around the United States–and the rest of the world. 

Also, it has the one ingredient necessary for a literary work to become great: 

universality. we got to understand more that this play concerns what significant things 

that happen with people during their live period, and those things can happen to 

anyone, anywhere. 

 

Peterborough as Model 

 



Peterborough is a place in England, where Wilder and his other artist friends had had 

a retreat about art, and there was the place where he began to write about Our Town, 

and it affected the setting of place of Grover's Corners. 

 

Symbols 

 

There are many symbols in this play. Like for examples, the tombstone, the train, the 

polish twin birth, the second child of emily, the moon, the mountain, show the life 

cycle that will still cycling. they are simple things that we often ignore, but they are 

things that show that life goes on from day to day. 

 

Civil War 

 

Civil War was the greatest war in American history, and more than 3 million fought in 

that war. This very important event maybe was the reason why Mr. Webb prefers to 

take her wife to the battlefield to Paris. 

 
 
 
Source: 
http://www.civilwar.com/ 
http://lsm.crt.state.la.us/cabildo/cab4.htm 
http://www.cummingsstudyguides.net/OurTown.html 
http://www.bookrags.com/studyguide-ourtown/ 
http://en.wikipedia.org/wiki/Our_Town 
http://en.wikipedia.org/wiki/Thornton_Wilder 
www.nh.gov 
Thornton Wilder Society.mht 
Concise Oxford Dictionary –Tenth edition 
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Emotional Transmission in the Daily Lives of Families: A New Paradigm for 
Studying Family Process  
Reed W. Larson and David M. Almeida  
Journal of Marriage and the Family, Vol. 61, No. 1 (Feb., 1999), pp. 5-20 
http://www.jstor.org/pss/353879. Accessed on May, 11, 2008 



Family is a nexus of daily interchange among members and external settings 

such as parents, places of work, children schools, etc. Each family should 

participate in regular interaction among others and systems outside. In family, 

there should be some conflict occur in daily live. Some families show repeated 

“chain reactions” in which stress enters to one member and is passed in a 

predictable sequence to others. (Boss, 1987). The daily pattern of emotions 

within members of family may influence and limit individual perceptions, 

thought processes, and behavior. 

 
Love, Marriage, and Family 
http://www.bahai-library.org/articles/bsnb3-1.danesh.html. Accessed on May, 11, 
2008 
 

Love is an essential human attribute which matures as the individual matures. 

Marriage is a natural, extremely effective milieu for the development of love, 

provided that the husband and wife are aware of the dynamics of the 

development of love in human relationships and make conscious, enlightened 

efforts to facilitate the development and refinement of their love. Such a 

process requires willingness on the part of the husband and wife to assist each 

other in their attempts at growth, to choose meaningful mutual purpose and 

direction, to be willing to suffer the pain of love and growth, and to sacrifice 

within each other. 

 
The Significance of No Settings 
http://www.gradesaver.com/classicnotes/titles/ourtown/section6.html.Accessed on 
May 12,2008. 

This site gives us the explanation about many elements of the play, for 

example the characters, theme, and plot. It is said that this play has several 

uniqueness that is different from other plays. One of them is that this play does 

not need any setting except chairs and table. Wilder does this because he 

wants to break the wall between the play and the audience. He wants the 

audience to feel that the character and what happens in the play are familiar to 

them. The audience may feel that Emily, George, and other characters are also 

them.   

 

The Significance of the Stage Manager 



http://www.sparknotes.com/lit/ourtown/terms/charanal_1.html Accessed on May 
12,2008. 

This site gives us the explanation about many elements of the play, for 

example the characters. One of the major characters in this play is the Stage 

Manager. The Stage Manager plays important roles in this play. He guides the 

play through the audience. He introduces the characters, he also gives 

explanation in each act. He becomes the bridge that connects the play and the 

audience.  

 
“History”  
http://www.infoplease.com/ce6/us/A0859949.html April 29, 2008 

Between 1641 and 1643, New Hampshire was annexed by Massachusetts. A 

royal order in 1764 established the Connecticut River as the western boundary 

of New Hampshire but the dispute flared up again during the American 

Revolution and was not settled until Vermont became a state. By the time of 

the Revolution many of the inhabitants had tired of British rule and were eager 

for independence. New Hampshire was the first colony to declare its 

independence from Great Britain and to establish its own government. (Jan., 

1776). New Hampshire became the ninth and last necessary state to ratify the 

new Constitution of the United States in 1788. During the Civil War, New 

Hampshire was a strong supporter of the Northern cause and contributed many 

troops to the Union forces. Related to page 75. There are some Civil War 

veterans who only knew, went and died for the United States of America. 

 
Booth, Robert. “Contrary New Hampshire.” National Geographic Mar.-Apr. 1982: 
page 
 New Hampshire is the fastest growing state north of Florida and east of the 
Mississippi River. 
“Theme” 

 http://www.cummingsstudyguides.net/OurTown.html#Our%20Town April 7, 2008 

Carpe diem (seize the day). This Latin phrase, which has become part of the 

English language, urges people to live for the moment, seizing opportunities to 

enjoy or enrich their lives. Life is short, after all; such opportunities may present 

themselves only once. This is an old literary motif, written about many times 

over the centuries. The Roman poet Horace (65-8 B.C.) coined the phrase carpe 

diem in Book 1 of his famous odes, when he advised people to “seize the day, 



put no trust in tomorrow!” English poet Robert Herrick (1591-1674) repeated 

the sentiment in a memorable poem. 

 
Critical Analysis of "Our Town" by Thornton Wilder. Uploaded by lbaird on Jul 19, 

2006. http://www.echeat.com/essay.php?t=30384 (accessed on April 30, 2008) 

Our Town, written by Thornton Wilder in 1938, is sometimes known as one of 

his best works. The main theme of the play is about the need to appreciate all 

aspects of life. Our Town violates most of the traditions of the theater. There 

are no complex characters who lend themselves to psychological analysis. The 

setting is the barest minimum. There is virtually no plot; consequently no 

suspense, expectation, or anticipation.  

 

 The Biography of Thornton Wilder.  

http://www.pbs.org/wgbh/masterpiece/americancollection/ourtown/ei_wilder.html 

(accessed on April 30, 2008) 

Thornton Niven Wilder was born in Madison, Wisconsin, in 1897. He is the 

second of Amos Parker Wilder and Isabella Niven Wilder's five children. The 

Wilder children were all highly educated and accomplished, as their father and 

mother expected. In 1915, Wilder finished high school in California and 

enrolled in Oberlin College, where he studied the Greek and Roman classics. 

Wilder followed, enrolling in Yale University. His first full-length play, The 

Trumpet Shall Sound, appeared in the 1920 Yale Literary Magazine, but was 

not produced until 1926. While living in Chicago, Wilder became close friends 

with fellow lecturer Gertrude Stein and her companion, Alice B. Toklas. In fact, 

Stein's novel The Making of Americans (1925) is said to have inspired Wilder's 

Our Town (1938). On December 7, 1975, Wilder died at the age of 78 in 

Hamden, Connecticut, where he had lived for many years with his devoted 

sister Isabel. 

 

The Inspiration of the  ”Town” 

http://en.wikipedia.org/wiki/Our_Town#history 

Our Town by Thornton Wilder is produced play by an American playwright. 

The play is set in the fictional community of Grover's Corners, modeled after 



several New Hampshire towns in the Mount Monadnock region: Jaffrey, 

Peterborough, Dublin, and others.  

 

Peterborough 

www.wikipedia.com 

Peterborough inspiration for the town of Grover's Corners, in Thornton 

Wilder's play, Our Town. It is a town in Hillsborough County, New 

Hampshire, USA. The population was 5,883 at the 2000 census. As of the 

census  of 2000, there were 2,944 people, 1,225 households, and 719 families 

residing in the central village, or census-designated place (CDP). There were 

1,225 households, which 28.5% had children under the age of 18 living with 

them, 43.8% were married couples living together, 12.3% had a female 

householder with no husband, and 41.3% were non-families. 34.5% of all 

households were made up of individuals and 14.4% had someone living alone 

who was 65 years of age. The average household size was 2.21 and the 

average family size was 2.88. The Peterborough Players puts on six plays 

every summer, having employed such renowned actors as James Whitmore. In 

the 2005 season, they performed many outstanding plays.  

 

The Relationship between Stein and Wilder 

http://en.wikipedia.org/wiki/Gertrude_Stein  

Our Town inspired by his friend Gertrude Stein's novel The Making of 

Americans, and many elements of Stein's deconstructive style can be found in 

the work. Gertrude Stein fixed the date for her writing of The Making of 

Americans from 1906-1908 not published until 1925. It is her modernist 

literary style, a family history and history of whole humanity. it similar with 

our town that tells about a family’ daily life. Her personality also allowed her 

to transform her social outlets, by focusing on new friendships with the 

members of the youthful generation of the time. Thornton Wilder is one of the 

example of the youthful generation in the 20s. 
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Background 
Of 

Our Town 
Our Town’s narrator, the Stage Manager, is completely self-aware of his 

relationship with the audience, leaving him free to break the fourth wall and address 
them. According to the script, it is to be performed with little scenery and no set or 
props. The reasons spring from Wilder’s own dissatisfaction with the theatre of his 
time: “I felt that something had gone wrong… I began to feel that the theatre was not 
only inadequate, it was evasive.” The answer was to have the characters mime the 
objects with which they interact. Their surroundings are created only with chairs, 
tables, and ladders. (e.g. The scene in which Emily and George share homework 
answers through their windows is performed with the two actors standing atop 
separate ladders to represent elevated windows of neighbor houses.) Wilder says, 
“Our claim, our hope, our despair are in the mind not in things, not in ‘scenery’” 

Our Town’s strong grasp on its audience last through the finale of the play, 
when the ghost of Emily Webb travels back in time to her 12th birthday. Through this, 
Wilder conveys the meaning and significance of the little things in life. The theme of 
daily life and routine is once again brought back into the play. The author’s concept of 
pursuing life is also brought up with Mrs. Gibbs’s desire to visit France. Later in the 
play she obtains the money necessary to go, but she instead leaves the money to 
George and his wife; implying that either she, like Emily, did not appreciate life to its 
fullest, or instead that she came to enjoy the simple pleasures enough that she didn’t 
need France. The magnitude of small town America, with its slow moving culture and 
relaxed atmosphere, is revealed. Because these life lessons are relevant even to 
today’s fast-paced culture. the timelessness of Our Town in underscored. 

Our Town also attempts to encapsulate the New England town of the early 
twentieth century, with its ongoing industrialization and immigration, alluded to in the 
mentions of “Pole Town.” The Stage Manager also stresses it famous line “This is the 
way we are.” 

 
 
 
 
 
 

Our Town – Wikipedia 
Our Town. Wikipedia, The Free Encyclopedia. 06:42, May 12, 2008.  



http://en.wikipedia.org/w/index.php?title=Our_Town&oldid=211776005 
Summary 

Wilder's use of archetypes and stereotypes appeal to average families and 
make this play a "timeless classic." Beginning with the routine and tiny necessities of 
daily life, the audience is exposed to the intimate and habitual life of a real American 
family. The last two acts gradually represent deeper aspects of life using George 
Gibbs and Emily Webb, whose unspoken mutual affection as children blossoms into 
love, marriage and death. Act 2 celebrates the marriage of George and Emily. The 
characters analyze the need for human companionship while questioning the 
institution of marriage. The last-minute apprehension Emily and George feel about 
their marriage represents a universal theme of young people wanting to grow up 
quickly while still craving childhood's relative certainty and security. 
 
Thornton Wilder. Wikipedia, The Free Encyclopedia. 21:57, 8 May 2008.  
http://en.wikipedia.org/w/index.php?title=Thornton_Wilder&oldid=211125491 
Author 

Wilder was the author of Our Town, a popular play (and later film) set in 
fictional Grover's Corners, New Hampshire. It was inspired by his friend Gertrude 
Stein's novel The Making of Americans, and many elements of Stein's deconstructive 
style can be found throughout the work. Our Town employs a choric narrator called 
the "Stage Manager" and a minimalist set to underscore the universality of human 
experience. (Wilder himself played the Stage Manager on Broadway for two weeks 
and later in summer stock productions.) following the daily lives of the Gibbs and 
Webb families as well as the other inhabitants of Grover’s Corners, Wilder illustrates 
the importance of the universality of the simple, yet meaningful lives of all people in 
the world in order to demonstrate the value of appreciating life. 
 
www.litweb.net 
http://www.litweb.net/biography/1/Thornton_Wilder.html 
Background 

Wilder's play Our Town was inspired by Gertrude Stein's The Making of 
Americans (1925) and gained a huge success. It earned Wilder another Pulitzer. The 
story was set in Grover's Corners, New Hampshire, and traced the childhood, 
courtship, marriage, and death of Emily Webb and George Gibbs. Although the 
subject matter was for Wilder unusually provincial, his themes were universal and the 
daily events in the lives of ordinary people became deeply touching. 

 
Free Barron’s BookNotes for Our Town – The Play - Free Literature Booknotes  
http://www.pinkmonkey.com/booknotes/barrons/ourtown2.asp 
Style 

Style involves the way a writer uses language. Wilder was extremely 
conscious of the sounds and beauty of words as he put them on paper. In fact, his 
earliest attempts at writing have been criticized because they were "beautiful" but had 
no substance. As he matured, he outgrew his fondness for "fine writing" and 
developed an ear for the "right" word. The right word is not necessarily the beautiful 
one or the fancy one. It's the word that expresses exactly what you want to say. For a 
playwright, it's the word that is exactly the one a particular character would use in a 
particular situation. 

 



Weinbloom, Elizabeth. "GradeSaver: Our Town - Study Guide - Full Summary 
and Analysis." www.gradesaver.com. 5 May 2008. GradeSaver. 5 May 2008  
http://www.gradesaver.com/classicnotes/titles/ourtown/fullsumm.html 
Human Interaction 

Wilder purposefully de-personalizes the citizens of Grover's Corners in order 
to present them as blank slates. The audience is meant to see themselves in Emily and 
George, and their own parents in the Webbs and Gibbs'. The very title of the play 
itself emphasizes inclusivity - not my town, or your town, but our town. The events of 
the narrative are the sort of things that happen to almost everyone, and the characters 
don't even react in unique ways. This makes the basic moral of the story somewhat 
ironic - your life isn't very special, in the grand scheme of things, so celebrate and 
cherish every moment of it, because it's all you've got. Wilder, by giving us a sort of 
bare template for human interaction, invites us to fill out the drama with our own 
memories and experiences-to act, as it were, within the play he is staging. 

 
Douthat, Ross and Haines-Stiles, Sasha. SparkNote on Our Town. 12 May 2008.  
http://www.sparknotes.com/lit/ourtown/themes.html 
Theme 

Wilder does not pretend that his play represents a slice of real life. The events 
that occur onstage could easily be moments in real lives—a milkman delivers milk, a 
family has a hurried weekday breakfast, two young people fall in love—but Wilder 
undermines this appearance of reality by filling the play with devices that emphasize 
the artificiality of theater. The Stage Manager is the most obvious of these devices, 
functioning as a sort of narrator or modernized Greek chorus who comments on the 
play’s action while simultaneously involving himself in it. The Stage Manager speaks 
directly to the audience and acknowledges our lack of familiarity with Grover’s 
Corners and its inhabitants. He also manipulates the passage of time, incorporating 
flashbacks that take us—and the characters—back in time to relive certain significant 
moments. These intentional disruptions of the play’s chronology prevent us from 
believing that what we seen onstage could be real. Rather, the life we see on the stage 
becomes merely representative of real life, and is thus a fair target for Wilder’s 
metaphorical and symbolic manipulation. Wilder’s parallel positioning of the realm of 
the play and the real world implies a separation between the two. However, rather 
than distance the audience from the events on the stage, Wilder acknowledges the 
artificial nature of the stage and thus bridges the gap between the audience and the 
onstage events. This closeness between the audience and the story forces the audience 
to identify more fully with the characters and events. 
 
SparkNotes – Our Town 
http://www.sparknotes.com/lit/ourtown/context.html 
Message 

In many ways, Our Town is Wilder’s response to his critics. Major works 
from other American writers of the time—notably Edgar Lee Masters’s Spoon River 
Anthology and Sherwood Anderson’s Winesburg, Ohio—exposed the buried secrets, 
hypocrisy, and oppression lurking beneath the surface of American small town life. In 
Our Town, however, Wilder presents a far more celebratory picture of a small town, 
the fictional hamlet of Grover’s Corners, New Hampshire. Wilder does not deny the 
fact that the town suffers from social injustice and hypocrisy, and he does not intend 
to idealize Grover’s Corners as a bastion of uncompromising brotherly love. On the 
contrary, Wilder makes a point to include in the play characters who criticize small 



town life, and Grover’s Corners specifically. However, Wilder does not wish to 
denounce the community simply because it contains some strains of hypocrisy. 
Instead, he peers into Grover’s Corners in order to find lessons about life in a world 
that contains both virtue and vice. He tenderly tracks the residents’ day-to-day 
activities, their triumphs and their sorrows, their casual conversations and their formal 
traditions—not because he wants to praise New Hampshire, but because he wants to 
praise humanity. Perhaps a political message in itself, Our Town privileges the study 
of human life and its complexities over blatantly political works that point fingers, 
stereotype others, and otherwise divide people from one another. 
Carey, Gary, and Mary Ellen Snodgrass. CliffsNotes on Our Town. 12 May 
2008. 
http://www.cliffsnotes.com/WileyCDA/LitNote/id-186.html 
Style 

Wilder presents a unified whole---human life summed up in three acts, all of 
which flow along in a perfectly normal pattern. Wilder reveals a bare stage featuring 
no scenery and few props. This minimalist technique, which he pioneered with Our 
Town, makes everyday objects represent larger structures: A counter becomes the 
drug store, and a trellis symbolizes a whole house and garden. His purpose in 
reducing the scope of his staging is to emphasize ordinary things and to restore 
importance to life’s trivia. By activating the audience’s imagination, he stimulates 
them to conjure up for themselves the larger objects and themes that he is suggesting. 
 
Brown, Janice. "New Hampshire Missing Places: Grover’s Corner"e.17 Oct 
2006.  
http://cowhampshire.blogharbor.com/blog/_archives/2006/07/17/2292570.html 
Setting 

When Thornton Wilder wrote the play, “Our Town,” in 1938, he set the scene 
in a fictional town called Grover’s Corner, New Hampshire. The inspiration came 
when he was staying at the MacDowell Colony in Peterborough—a retreat to 
encourage creativity in resident writers, musicians and artist. 
 
www.iisd1.org. 14 November 2008 at 7:00 PM. 
http://www.iisd1.org/hs_theatre/our_town.htm 
Setting 

Though set during the early Twentieth century, Grover’s Corner is anyplace 
and all places, anytime and all times. A constantly shifting verb tense throughout the 
play reveals that something strange is happening here with time. Pantomime and 
conversation simultaneously enact life’s continuum of time and place. 
 
 
 

 

 

 

 

 


